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The new Song Book by the well-beloved writer for the Sunday-school and 
Gospel Meeting, CHAS. H. GABRIEL. 

THIS BOOK to the product of Mr. Gabriel’s prime, and will add new luster to his already brilliant 
reputation. He is here at his very best, no previous book having so many gems from his pen ss this. He 
has ~„ 2 , s ^ < T'?r„,J“ e co-operation of many other song writers, who give the needed variety of style. 

THE HYMNS are practical and devotional, looking to the development of an earnest and energetic 
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul¬ 
stirring way. 

THB USB of a generous selection of standard hymns and songs adds to the devotional value of the 
book. The book containing two hundred and twenty-four pages, these hymns do not curtail the .amount of 
new material. 


A phenomenal array of authors . It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Chas. H. Gabriel, W. A. Ogden, 

J. H. Tenney, Adam Geibel, D. E. Meyers. 

IT HAS nearly two hundred songs by these and a score of other well-known writers which have never 
appeared in book form before, being ‘’brand-splinter” new, 

THB VARIETY of authorship assures variety of style of music. This is made a still more valuable 
feature by the many other authors, such as Doane, Parks, Ashford, McPhaii, and others, who furnish their 

eS THlf HYMNS arc fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good 
literary style and form. They are fresh, honest, good work, that make for righteousness and a more nseiul 
life. The book has only been issued a short time, and alrealy OVER 70,000 COPIES HAVE BEEN SOLD. 


THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors— 85 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid. 


Examination OffiftT* An y P Mtor » Sunday-school superintendent, or Chorister whose school is planning to get new song books will be sent a copy 0 
• V TT , u VUW1 • agrees to return the books in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less 

with cash, be will be allowed to retain the sample of that book free of charge , the other sample to be returned. 


both of the above for examination, provided he 
than one dozen copies is sent to Lorknz & Co., 
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ASHFORD'S ORGAN YOLURTARIES 
Id. 1. 


This book Is beautifully printed on good 
paper and handsomely bound In cloth. It 
contains seventy-seven longer and shorter 
pieces by twenty-four authors, American, 
German, English, French,and Italian. As it 
appeared in the Organist from quarter to 
quarter. It was enthusiastically received 
and commended by musicians of the highest 
standing. 
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1. Its contributors will Include the best music writers of easy music In the country. The same writers 
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list will certainly include your favorites. 

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for practice. 

3. The music will range from the extremely simple to the easier grades of anthems. Melody will be 
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JANUARY, 1902. 

REED ORGAN OR VOCALION? 

“We have a reed organ in our church ; 1 do wish 
we could afford to buy a pipe organ, even if it were 
only a small one.” How often one meets with this 
complaint from the many who are called upon to furnish 
the instrumental support necessary to keep a choir 
together for church services ; and only those who have 
had the advantage of playing a pipe organ can fully 
enter into sympathy with the unfortunate class who 
must do the best they can with such inadequate means. 
Still, the reed organ, skillfully managed, can be made 
a fairly good substitute as an accompaniment for the 
anthems and hymns, but in the organ voluntary, it 
shows its weakness and lack of tone-color much more 
distinctly. 

Many efforts have been made to produce in the 
reed organ the true pipe organ quality, and the modern 
Vocalion is held up to us as being so perfect in this 
regard as to deceive the very elect. With its noble 
array of draw stops, pedals and combination stops, it 
presents a most tempting appearance to the player, but 
a thorough test reveals its lack of true diapason tone, 
and, what is still more to be regretted, its lack of 
bellows capacity. 

If only a few soft stops are drawn, the wind sup¬ 
ply is equal to the emergency, but when the full organ, 
with couplers, is used, the effect is unsatisfactory; 
instead of the sound pouring out in a steady stream 
it is cast out in a series of asthmatic jerks that cause 
the sympathetic listener to feel sorry for the poor 
bellows,straining and tugging to do a work quite beyond 
their ability. 


Another disadvantage in an instrument of this 
kind is usually a lack of balance between the manuals 
and pedal, this defect is more noticeable when using the 
swell or soft organ, and is due. in a large degree, to 
the quality of tone itself rather than to the power of it. 
The reeds that produce a 16 it. tone have something wf 
the quality of the low notes of the Clarionet, and while 
this “reedy” quality gives variety and delightful contrast 
occasional use in the orchestra,it fails utterly to supply by 
the round, [Hire tone required in an organ pedal. The 
lowest notes are especially unsatisfactory, and would 
best be avoided whenever practicable. 

If a pipe organ is out of reach by reason of its 
great expense, then a good reed organ, with sub-bass, 
is (in my humble opinion) to be preferred rather than 
the more pretentious Vocalion. 

E L. A. 

SOME COMMON FAULTS, 

The lamented death of our beloved Queen Victoria 
brought forth numerous articles dealing with the wonder¬ 
ful advancement which had taken place in science, art, 
and all branches of industry dur ing her long and glorious 
reign. The art of organ playing is no exception to 
the rule, for along with the art of organ building, it 
has progressed in a truly remarkable degree. Never¬ 
theless, while lully recognising the improvement, one 
cannot help being conscious of certain weak points 
which are noticed from time to time, more especially in 
the accompaniment of divine service. 

At the request of the Editor of the Journal, 1 
have, therefore, noted down what I consider, in my 
humble opinion, to be some of the chief faults which 
have come under my notice. 

First , the careless and slipshod way in which 
tunes and chants are sometimes given out. The object 
of playing over is not only to show what the tune is, 
hut to give the congregation the pitch and time in 
which they are to sing, so that to play over at a very 
rapid pace and in a careless manner is not only useless 
but most irreverent. At the present time most congre¬ 
gations have not only the words but the music in their 
hands, so that it is no longer necessary to play a hymn- 
tune right through, but whether one line or eight lines 
be played the object named above should always be 
borne in mind. 


Second , the abuse of the swell-pedal. Many seem 
to think that when the hands goon to the swell-manual 
the right foot should simultaneously go on to the swell- 
pedal, consequently we get the extremely ugly effect 
known as “pumping,” besides which, the right foot 
being thus engaged, the left foot has to work alone, 
good pedalling being thus made impossible. If, on the 
other hand, the swell-pedal be judiciously used it pro 
duces some of the most striking and beautiful effects of 
which an organ is capable. 

Third , the indiscriminate use of 16 ft. stops on 
the manuals. Although the “doubles” are very useful, 
and are generally used in full organ effects, which, on 
modern organs, with their numerous “mutation” stops, 
would sound very thin and poor without them—they 
require to be used with great discretion in accompany¬ 
ing the service. In accompanying voices it is better 
not to use them, excepting where full massive effects are 
required; for instance, in the “Hallelujah” from the 
“Messiah” they should not be used in any of the fugal 
passages, and to draw them when the sopranos alone 
sing “King of Kings,” “Lord of Lords,” etc , would 
be a glaring fault. They may be used with excellent 
effect for solo purposes, in conjunction with one of 4 ft. 
or 2 ft., and occasionally by themselves, played an 
octave higher ; but I am sorry to say I have many 
times heard choral singing quite spoilt by the use of 
16 it. stops in the accompaniment. 

Fourth , constantly using the lower octave of the 
pedal-board This is a serious fault, and unfortunately, 
a very common one. As a rule the pedals should play 
the bass part as it is written. It is only on rare 
occasions that the notes should be played lower than 
written, and much discretion should be exercised in 
doing it. 

Fifth , staccato pedalling. As a general rule, the 
pedal part should he as carefully played as the others, 
due regard being given to the value of the notes and to 
phrasing. It frequently happens, however, that a con¬ 
gregation shows a tendency to drag, and this may lie 
checked by playing staccato pedal notes for a time; but 
this should always be looked upon as a necessary evil, 
and not be allowed to develop into a habit. I may 
here mention that it is a very welcome relief to drop 
the use of the pedals altogether for a verse or two of 






a hymn or chant. Sometimes it may be possible to let 
| nearly the whole of a Psalm be chanted without using 
! the pedals — their re-entry has a very fine effect. 

Sixlh , unnecessary alteration of stops. One of 
I the chief fascinations of a good organ is the ease with 
| which charmingly varied effects may be obtained, and 
j it is, therefore, very necessary for an organist to 
; exercise much judgment as well as skill in this matter. 
He may think, for instance, that he would like to use 
a certain stop for a particular passage, but if it is not 
: possible to make the alteration without mutilating the 
| music, either by making an awkward pause on a chord 
or leaving off entirely, surely it is better to discard the 
alteration than to ruin the composition. Let the mind 
j be quite clear as to what is wanted, and then make the 
1 change at the most convenient opportunity, as rapidly 
j as possible, and without disturbing the flow of the music. 

I have thus enumerated some few ‘‘common 
. faults” in the hope that they may be of some assistance 
i to the younger and less experienced readers of this 
| journal, by showing them what to avoid. 

Fountain Mefin, in The Noncomformist. 


MINISTERS AND ORGANISTS. 

What extraordinary things have occured owing to 
misunderstandings between clergymen and organist"! 
Organs have been closed, and congregations deprived 
of instrumental music; parishes have been set in an 
uproar ; rival organists have striven for the possession 
of an organ-stool; and in one of our colonies an organ 
is actually said to have been gas tarred! Somebody has 
remarked that every clergyman is an abomination to his 
organist. Things are not quite so bad as that; but 
they are bad enough when, as in a recent case, 
minister and organist fall out and create a scandal in 
their locality over the question of who is to choose the 
music for the church service. The problem to be ; 
solved is evidently this : how can it be arranged that 
the organist shall, in a proper and responsible manner, 
be allowed to direct the music, and yet the clergyman 
maintain his position in the church? To begin with, the ; 
clergyman’s power is virtually absolute. It is a mistake 
— I wish it were not—to suppose that an organist has j 


any legal power or authority whatever by virtue of his 
office. The clergyman can, if he choose, direct what 
is to be sung and what is not to be sung. But surely it 
can never have been intended that clergymen should 
| choo>e and direct the music in their churches wiihout 
j having the necessary qualifications for so doing. Much 
j less could it have been supposed that clergymen 
| practically ignorant of music would seek to perlorm the 
! duties of musical directors in churches supplied with 
! skilled professional musicians. Nevertheless; it remains 
i true that the clergyman has great power in the matter, 

I and that he may use this great power either for good or 
j for evil. If applied to control a foolish and inexper¬ 
ienced organist the power will be wisely used; but, on 
I the other hand, it is a mischievous abuse of power to 
! apply it where it is uncalled for. 

! The Organist’s Duty. 

What the organist requires to recognise, then, is 
j this, that contention with a clergyman about the choice 
I of tunes or the direction of the music is futile A 
j c'ergyman, if his organist persisted in disobeying 
j him, might stop the Contention by closing the organ ; 
and if the appointment rested soh ly with him, as it 
sometimes virtually does, he might dismiss the organist. 

If the appointment rested with others, the result 
would be a very painful dispute, in which the organist, 
j if a popular man, would have the sympathy of the 
j congregation generally, while the clergyman would be 
! supported by his own more intimate friends. If the 
j will-wishers of the organist gained the day—well, we 
j all know in how many wretched little ways a minister 
j can make an organist unhappy when he is so disposed. 
In short, the best thing that an organist can do when he 
finds that he has to deal with a clergyman who is 
determined to “have his own way” is to resign at once. 
If pecuniary considerations stand in the way of his 
doing that, the only course open to him is to sink the 
artiste and quietly do the bidding of the clerg\man. 
Of course, everybody knows that in most cases parsons, 
by interfering with the music, defeat their own purposes. 
They would best insure having good music by securing 
the services of good organists, and leaving the choir 
and the direction of the music entirely in their hards. 

'The Nonconformist Musical Journal. 


THE PLACE OF THE ORGANS. 

We have observed the growing popularity of organs 
and organ music in this country, and with it the improve¬ 
ment in organ-building and increase in the number of 
good organists The improvement of organs and organists 
may be regarded as the cause and not the effect. With this 


change will naturally follow a modification of style both 1 
in the treatment of the instrument and in compositions 
for the same The French school has already made the 
classicists doubt their orthodoxy, and we are reminded 
by its followers that the beauty of a landscape consists 
| not altogether in rocks, mountains and vast plains, but, 
as well in the light touches of foliage, glinting sunlight, 
silver streams, cloud tints and flitting bird"; no more 
does the beauty of an organ composite n consists alone 
in rolling volumes of conglomerated sounds or gusts of 
reedy concoctions from overburdened pipes and pent 
sound-boxes. 

While the music of the “king of instruments” can 
| not frisk and frolic as that of the piano it is susceptible 
of wonderful decoration, and it may wave its banners 
and Lei s and plumes until the elephantine instrument 
sounds all in motion and as bright and attractive as a 
bride adorned for tl e nuptial festivities. While the «; 
organ is deprived of the fine effect of accent, much may¬ 
be gained by the use of what might be termed a 
rhetorical pause a rest or staccato effect before 
emphatic tones, the pause attracting attention to the 
following tone, and so really emphasizing it to the 
hearer. 

Registration is the peculiar genius of organ music 
j and this should not be governed by tradition, but by 
the necessity of the genius of every passage Fur j 
instance, a certain passage seems generated from the 
very timber of the brass, and if given by the strings of I 
woodwind falls a li'eless form. Another, of a refined 1 
and nervous structure peculiar to the strings, if given 
by the diapasons, is crushed from all life and beauty by 
the very weight of sound. No one phrase can be shifted 
from one tone-color to another, or from manual to 
pedals, without being, by some of these tone-colors, i 
marred in its effect. 

It is often said that a secular melody will express 
a religious sentiment equally well, but this is a mistake. 
To say that one tree of a forest is an expression of all 
the trees is to say that all trees are alike, and shows a 
lack of discrimination. Likewise, to say that a melody 
or chord succe^ion expresses various sentiments is to 
say that all sentiments or all melodies are alike, and 
shows a great lack of discrimination. 

Such melodics or passages as have a correlation of 
sentiment should be associated in the same composition. 
This correlation may be of correspondence or contrast, 
j and in registrating for tl is a due regard to the genius of 
i each passage will throw the composition into a strong 
and appropriate light 

Some compositions have no place in the pipes of 
the organ, and their life and beauty is destroyed in the 
attempt to render them upon that instrument. 

I. J. Cogswell in The Musical Visitor. , 
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P R ALUDIUM. 

Gt. Diapasons. 

CARL AUG. KERN. 


Adagio. 
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|Sw. Stopped Dia. Flute, Op Dia. 
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{and Violina. 
(Ped. Bourdon. 


PRELUDE 
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Gt. Full .Organ. 

Ch. soft 8 7 and 4* stops. 
Ped. all the registers. 

Maestoso. 
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Ladies' 

Choir Music. 


The following octavos are exactly adapted to this pOtpoae: 



One-fourth off on orders of six or more of any one number. 


THE G CLEF CHOIR. 

By Geo. E. Boot and D. B. Towner. 

A very line collection of music, both sacred and secular, fOI 
ladies’ voices. We know of nothing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 
Price, 60 cents per copy, postpaid. 


J* J*J* 


Male Choir Music. 


MANLY PRAISE. 

- A Collection of Male Choir Music by E. S. Lorenz. 

This book is packed with good things, varying from the ex¬ 
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds. We recom¬ 
mend this book without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
36 cents per copy by mail, or *3.60 per dozen by express, charges 

unpaid. 
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LIST OF 
SHEET MUSIC 


BAORED. ^ 

Oh, Sing Unto the Lord (solo and quartet, with organ 
accompaniment), ----- - G. Ct Knopfel 60 

One Day Nearer Home (solo for soprano or tenor). 

*.- - - J.P. Vance 80 

Haste to the Mount of the Lord (solo), - IV. K. Griggs 80 
He Leads Aright (mezzo’soprano or baritone solo), 

. Franz Schubert 85 

As the Light of the Morning (missionary boIo and chorus), 

. E. & Lorenz 26 

Shall Bum or R’ghteouaness Buie (solo and quartet), - - 

. E.&Lorenz 25 

What Easter Bells Say (solo for Easter), - E.8. Lorenz 85 

The Return (solo for soprano or tenor), - - W. J. BaUzeU 60 

Why So Far From Thee (soprano solo), - - H.P. Banks 85 

My Savior (soprano solo),. H. P. Banks 85 

Sabbath Bells are Calling (duet for soprano and alto), 

. Karl Wilhelm Kem 35 

Ever With Thee (solo, duet, and quartet), - Mendelssohn 35 
Abide With Me (s'do, soprano or tenor, alto or bass), - 

- - -. E. L. Ashford 60 

I Would Not Live Away (solo for soprano or tenor and 
quartet), - - - - - - - - H. P. Banks 60 

When Shadows Gather (mezzo soprano or baritone solo), 

J. A. Parks 40 

Just As I Am (duet for soprano and tenor), - Chas. JL Gabriel 40 
When I Survey the Wondrous Gross (mezzo soprano or 

baritone), .. js. & Lorenz 40 

Vesus, Lover of My Soul (soprano or tenor solo), 

, - . - - - - - ,. E L. Ashford 40 

Just As I Am (contralto or baritone solo), - E.L. Ashford 40 

SECULAR. 

Vesper Cradle Song (solo), .... iv. K. Griggs 80 

Bells o’ the BonnyBiue (quartet), - - - IV. K. Griggs 35 

Shadowtown (soprano obligato and quartet), - IV. K, Griggs 30 
When de Sun Go Down (solo and ohorus), - N. K. Griggs 60 
On the Biver (soprano and tenor duet), - IV. K. Griggs 80 
Aunt Dinah’s Hymn (solo and chorus), - - IV. K. Griggs 85 

Blind Man’s Buff (solo), ..... J.P. Vance 60 

The Bugle Song (solo, with cornet obligato), - J. P. Vance 60 
The Home of My Childhood (solo and chorus), - 

------ Br. F, J. Kbbertson 85 

Mammy's Hushaby (solo and ohorus), - - J. A. Parks 30 

Half off on this sheet musio to organists, choir leaders, and 
music teachers, 

«* PARKS’S 
^ QUARTET BOOKS. 


FOR MIXED VOICES. . 

CONCERTS AND QUARTETS. (Secular.) Without doubt the 
finest collection of mixed quartets issued in years. It is a 
book that will be welcomed: by all lovers of good “singable” 
music. Contains selections suitable for graduating exercises, 
Independence Day, Decoration Day, and in no other book is 
there to be found such an array of first-class humorous com¬ 
positions. 

SACRED QUARTETS. While especially appropriate to the 
nse of quartets who desire something full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical and useful hook for the average choir, 
whether quartet or chorus. 


AN IMMENSE SUCCESS. 



The 

Organist. 


A BI-MONTHLY JOURNAL DEVOTED TO THE ORQAN. 

Edited by E. L. Ashford. Assisted by E. S. Loren*. 

This journal now appears eve ry two months in regular sheet* 
music size, but oblong in form, and contains thirty-two pages 
each issue. It is printed on good, strong paper, in beautiful 
legible type, and m every way in fine mechanical shape. 

The music consists of the choicest writings of French, 
German, and English organ-music composereTsuch as Bau¬ 
man, Andr6, Triiant, Leybach, Guilmantr iti nek. ficotson 
Clark, and many othem,wlth such ample additions from the 
*ih 8t, Jv? e ^ can cp“9°**8 M makes the periodical not only 
the richest supply of oi gan music possible, but also strictly 
up-to-date, and American. Mrs. Ashford, of course, enriches 
its pages with her own compositions to a considerable extent, 
■fig ■? lo T er ?„°t ker music that the American 

side of the new journal will be rich with beautiful and avail- 
*ir^ s l%^^^ many & ears of , experience as church organ¬ 
ist, Mrs. Ashford knows the needs of the average church or¬ 
ganist, and has at her disposal the best musicin the world 
to meet them* 

The music is given on two staves, with ad libitum pedal notes, 
indicated. Time, expression, and registration are carefully 
marked. The requirements of both pipe and reed organs 
are fully met. A/limited amount of reading matter—hints 
and suggestions that are helpful—are furnished by the editor 
and others. 

SUBSCRIPTION PRICE: $1.60 psr year. Single numbers, 36 
centB per copy. Four successive numbers $1.00. 

No free samples sent. 

We will send a copy for examination, to bo returned un 
soiled in original packing tube, postpaid, if not accepted, and 
subscription not sent within thirty days. 

The organ music which has appeared during (he last 
year in the Organist is now' reissued in a permanent 
book form. 


ASHFORD'S ORGAN VOLUNTARIES NO. I. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy- 
seven longer and shorter pieces by 24 authors, Ameri¬ 
can, German, English, French, and Italian. As it 
appeared in the Organist from quarter to quarter it 
was enthusiastically received and commended by mu¬ 
sicians of the highest standi *g. 

Brice, $1,50 per copy, postpaid. 


j* j* Jt 


HANDSOMESTI SIMPLESTI BESTl 


«tf W«M* Stt* fftf ftift$end?B«! Cine ©atrnnlmtfl ttMtef fib: 

ben ©tbrau# genrtWier jttr*en<$5re. SRadb englifd&en DueHfft bearbeitet ton 
f. ©. Eoren*. S)er beutfcb=ameritanif(be itirdjenefyor Ijat nadj unb nadj ben 
re$ten 2kg, b. 6. bie recite SRittelftrafse, gefunben. gtt ber (gerauSgabe ton 
„£ob unb wiftt” tourbe biefer ©ebante torfyerrfcbenb berficffW&ttgt, unb bur* bie 
24 Belannten unb berilbmten Kitarbeiter er^lt biefe ©antmlung bie fo auge* 
mein aetoilnfc^te 2Ibtoec($tung. SDtefeS Suc§ entMlt 144 ©eiten, funfjig ber= 

S tebene Sieber, in toeubetn ebenfafl« bte berf^Ubenen lirc^licbcn y«fte jc. bt* 
dfi^tigt tterben. ®as S3u* iftftarlaebunben. — ^freife: ©c^ulbanb: 
Cinjelnel ©jemblar. Uortofrei, *1.00; baa Su^enb, ni^t franfiert, *9.00. — 
aeintoanbbsinb: CimelneS ©remblar, bortofrei, *1.25; bai 5Du*enb, 
nidjt franfiert, * 10 . 60 . — SBenn ©ie biefe3 Gberbuc^ unterfu*en tooOen, erbie* 
ten toir un«, 3^nen ein ©jempiar jur ^Srobe franfiert jujufenben; toeitn ©ie e3 
einfil^ren, fonnen ©ie e3 mit ben anberen am SDu^enbbretsS bejablen, ober ©it 
liftmen «3 In gutem Suftanb binnen breifeig 2Agen franfiert retourieren. — 
tMbrenb ten lelteu elf SWonaten finb brei Stuffogm biefed erfc§ienen t 


FOR MALE VOIOES. 

CONCERT QUARTETS. (Secular.) Filled from cover to cover 
With the kina of music you are looking for—pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous “skits’’that will 
prove very “ catchy ” for encores at concerts. A really first- 
class book of the popular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactory to 
any male choir. We can recommend it very highly. The 
music averages a little easier than our “Manly Praise.” 

These books are printed on good paper, with large, clear type. 
That the editor is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 50 cents per oopy; 
five copies, *2.00; per dozen, *5^0. A sample of each of the tour 
sent postpdd fbf ItSl 


The Bartley 
Open Book Holder. 

HOLDS ALL BOOKS OPEN! 

Few music books are so pliably bound that they will lie ab¬ 
solutely flat on the music rack. Great chagrin and mortifica¬ 
tion—not to speak of ill temper expressed more or less sottc 
voce— may be prevented by this capital device, which we 
heartily recommend. 

Prices: Nickel, 16 cents, 2 for 25 cents; Nickel Ornamented, 
60 cents; Sterling Silver. *2.00. Address 

LORENZ & CO* Dayton, Ohio. 















JT> OTHER 
CHOIR SUPPLIES, 


IS YOUR CHOIR UP TO DATE? 


this book are sold at *1.00, or $10.00 per dozen. We cat that price 
nearly in two, offering our book at 00 cents per copy, postpaid, dr $6.00 
per dozen, by express. , " . f 

“ The Anthem Pbize” contains 192 pages, largo octavo, printed 
on good paper, strongly bound in boards with cloth back. 


The Anthem King, 


h- Edited by E. 8. Lorenz, assisted by a corps of over thirty con 
tributors, among whom are about all the leading popular abthem 
Writers of the country. The book is notable for three reasons: 

■ ' r. ITS VARIETY OP STYLE. 

' It is not the product of a single mind, but of many minids, each of 
which has ftp own beauty of style and turn of thought. In this par¬ 
ticular, this book excels all other current collections of anthems. 

a, ITS PRACTICAL AVAILABILITY. 

The book has been made along practical lines, the actual needs of 
choirs and churches being constantly considered. Here is special 
pmsio for the great days of the year and for particular occasions; easy 
music for times when rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies’ voices; music 
for choruses, or for quartets^ Just as the passing need requires. 
Certainly a more practical and available book has not been issued? 

3. ITS LOW PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
the best writers of the country,.for so little money? There isn’t a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per copy, give the choir leader or organist 
a confidential cut, and make more money; but we make the discount 
when we fix the price, and cannot allow anything farther. Our books 
are the cheapest without the alluring discount, for they cost only 
00 cento per copy by mail, postpaid, or $8.00 per dozen by express, 
charges not paid. 

The book will have 208 pages, large octavo; will be printed on 
good paper and bound in a flexible yet st: ong manual* 


Does It Need New Inspiration.? 

Does It Need a New Start? ' .A* 

Does It Want. First-Class New Xttsio for Little 
Honey? 

then be sure to tby 


Smalt Easy-Anthem Book. 

FESTAL ANTHEMS. Seventh thousand now ready. “ Festal 
Anthems” has proved exceedingly popular. Excellent for Sunday- 
school choirs for special occasions.. 64 pages, manilla cover, 25 cento 
per copy, postpaid; $2.20 per dozen, postpaid. 

The Young People’s Choir. 

A BOOK OF EASY ANTHEMS. 

Prepared by Rev. W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. Gabriel. 

A Young People’s Choir will be a help in Young People’s Society 
meetings, provided the choir-book used (1) contains matter along the 
various lines of the society wojc; (2) has music both feasible and 
meritorious, embracing a wide range of authorship representing both 
past and present; (3) consults brevity rather than length in the selec¬ 
tions ; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices; 
and (6) is snpplied with convention choruses suitable for large choirs. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants are met in the Young People’s Chois, at a 
price that should put the book within reach of all. 

The book contains 76 pieces in 144 pages, large octavo size. 

Price , 50 cents alcopy, postpaid; $5.00 a dozen, by express, charges 
unpaid. 

The Gloria. 

Fourth edition now ready. Edited by E. B. Lorenz, assisted by 
over thirty of the most popular anthem writers. “The Gloeia” 
contains a ^.magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of riches for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and delight. It contains a 
high, but not difficult, grade of music. By using organ score only 
when really needed, the editor has been able to make place for from 
fifty to one hundred per cent, more music than the average choir-book 
of like size ‘and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro¬ 
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male End female voices. 

192 pages, large octavo, board binding. 60 oente per copy, post¬ 
paid;.$6.00 per dozen, by express, charges not paid. 

On receipt of 11 cento per copy, for postage, a sample of each of 
the foregoing anthem books will be sent for examination; to be re¬ 
turned, postpaid, in good condition,.If not adopted ; if adopted, to be 
paid for at dozen rate. 


THE CHOIR LEADER. 


The King of Choir Journals. 

An Anthem for Every Sunday. 

Twenty to Thirty Pages of Musio in Each Issue. 


The strongest, fullest, most attractive, most varied, most 
complete, and cheapest choir serial in the world! That’s 
a large contract , but the Choir Leader carries it out. 
Ash the two thousand aggressive choirs that use it. 


ITS POINTS: 

L Its contributors include the best anthem writer* for chorus 
choirs in the country. Over fifty composers have been represented in 
its pages up to the present time. These include such writers as 
Emerson, Schnocker, Ashford, Ogden, Doane, Blumenzchein, Parks, 
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed, 
almost every notable name in the catalogue of American writers, 
while many of the standard authors have received consideration. 

2. It is edited with a view to supplying the needs of volunteer 
chorus choirs, although many quartet choirs use it with great satis¬ 
faction. 

3. It ranges in grade from the Bimple to the moderately difficult. 

4. It supplies fifty per cent, more music than any other anthem 
journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5. It furnishes the best music issued for special occasions, pro¬ 
viding richly for all these needs. ' 

6. Its reading matter is full of helpfulness and interest, bearing 
directly on ohoir work. 

7. It has one objection in common with other serials and octavo 
music: the numbers get lost and worn out. We meet this objection 
fully by furnishing with each regular subscription a SUBSTANTIAL 
BINDER FREE. 

SUBSCRIPTION RATES. 

One subscription, 90 cento; 5 to 9 subscriptions, all to one address, 
75 cento each^ lO or more subscriptions, all to one address, 0,1 cent* 
each. No discounts on these rates. Bindera sent free on receipt of 
the cash. / • 


The Anthem Prize. 

Edited by E. 8. Loner" This new collection of anthems is 
undoubtedly the finest that nas ever appeared. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions, ranging in 
style from the oharmingly popular to the classically severe. 

2. The large atfurunt of music. By our typographical arrange¬ 
ment we Bite able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. The great beauty of the music. As the title indicates, these 

anthem b wereselected from an immense amount of manuscript, sent 
in to compete for the large prizes we offered for the best music- This 
volume contains * 

THE FIB8T-FBIZE ANTHEMS, 

by Mrs. E. L. Ashford and Prof. J. A, Parks, and a large number of 
other compositions which took honors in the contest. 

: *• 4. The exceedingly low price. Books containing only one-third as 
much music by authors of less repute than many who contributed to 




